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Abstract:

Aestheticism in Islam constitutes a multifaceted exploration that delves into
the intrinsic beauty woven into the fabric of Islamic theology, culture, and
practice. This paper undertakes a comprehensive examination of the various
dimensions of aestheticism within Islam, ranging from the individual's pursuit
of beauty to the profound reverence for the natural world and the sublime.
Drawing upon Islamic teachings and traditions, it explores the concept of
aestheticism as not merely an adornment, but a deeply ingrained aspect of faith
and spirituality. Through a critical lens, the paper navigates through the rich
tapestry of Islamic art, architecture, literature, and everyday life, shedding
light on the intricate interplay between aesthetics and Islamic values such as
unity, harmony, and transcendence. Furthermore, it investigates the role of
aesthetic experiences in fostering a deeper connection with the Divine and
enhancing spiritual awareness among believers. By synthesizing historical
perspectives with contemporary discourse, this analysis aims to contribute to
a nuanced understanding of aestheticism in Islam and its enduring significance
in shaping the Muslim identity and cultural heritage.

Keywords: Aestheticism, Islamic Teachings, Contemporary Discourse,
Islamic Theology.
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God is beauty, and beauty is love. Where ever there is love, there is
beauty. 2
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Islamic civilization ... one of the richest and most prolific phase in the
culture history of humanity. Yet it was not until beginning of 20%
century that Islamic art began to generate serious and wide spread
interest among western art historian and archaeologists. These scholars
analysed and evaluated Islamic art from their own point of view and
according to their own aesthetics.'*
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He (Aristotle) states that beautiful is that good which is pleasant because
it is good!”
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The beauty of the outer form which is seen with bodily eye can be
experienced even by children and animals ... while the beauty of the
inner form can only be perceived by the eye of the “heart’ and the light
of inner vision of man alone.” '*
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The Taj seems to float mid-air especially on the fabled nights of the full

moon. A visit to the 7aj Mahal by moon light would bring almost

anyone into a greater understanding of the sense of timelessness in
aesthetic as in religion. The 7aj Mahal is undeniably Islamic in its

subjective efforts as well as in its objective design.”
S ot Ut endibout Ui Sk iglor?  TF L Z o TS ol
§F 33§ e o Mo (6T 1) 1k Dias o S 5 o L6
e K1 L6 b i S e
S P $3ms S b f s 1o 6 s ur sl o e
JE 36 2 S utJMJiJ,j«;J{ﬁ&t/‘r?u/_wuwfc;.t“/fufdb/tgu’/»k;.
SISt S UF § 7 Lo Shownd S G S e o nd SIS e e
93 1 2s o KU de‘l%Ujjl;%!ﬁ%kﬁl;tacjdw’!ﬁj;’u-gwd-;;uﬁégﬁl

- 2
The Individual who knows little or nothing about art and Islam, and yet
enjoy looking at Islamic art. The main problem is that Islamic art is
constantly being explained in terms which are not aesthetics.?!
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2 K. F. Mirza, Life of Shah Abdul Latif Bhitai, (Matiari: Bhit Shah Cultural Centre Committee,
1980), P.76.
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